




























































































































































































e 8

The lilies of the field? The birds? The median
strip: Begin Here to thumb rides?

I know, I know—the trap of the Missing Ingredient,
the Assumption of the Bloodied Bars. But prides
and flocks are never caged in zoos, obedient

in their calm, their rage. The slides and strides

of Skid and Strivers’ Row enframe expedient

debts and assets, the obsequious calm of bromides.
We must almost come to terms and blows,
simulate in-flight, run in places.

To dart between the cars when traffic slows

invests an unsecured paper-chase.

Yet we cannot simply stand and wait

for deliverance. The shapeshifter debate
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concerns both strategies and goals. And both
depend on who we might, if we hold,

be as then, or such, or if. Suppose

we have, in fact, disappeared, or almost

50, absorbed unevenly—or woven
haphazardly—into the fold, which won’,

of course. For whom these variegated vectors,
these conflicting and overlapping methods?
And if this we is densities and clans,

storied skin, do we embody, en masse,

debts and assets, the obsequious calm of bromides?
Say nightmare? Yes, but say it backwards,

say it in a whisper over and over,

mute-nigh, narcotic nonsense, never
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to wake us. Falling deeper and deeper into
sleep, we could drift apart, into

unique dreams alike, dreams whose parents
look like us. What is not apparent

is the dream of nightmare, what we know
“before the voices wake us” and we know
light as day, the everyday, a dealer:
five-card stud or the five fingers,

it’s all just bad hands, bad luck,

these conflicting and overlapping methods,
meterologies and weather reports,

“and” itself the means, obstacle and end,
“and” a better word for us than we,

or a better word for some of us.
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Case in point: Harriet Browne, stage

prop, brown dwarf, at Club Savannah,
glamorous, broke, despite the shim sham,
half break, break-a-leg, and sand

dance, “tripped and fell against a star.”

She doesn’t dream anymore, she sleep-

struts in ostrich feathers, twinkling sequins,
heels pounding, shoulders shaking, smoking
down stage, five-card stud

or the five fingers, grape or raisin, a showgirl
out of lock-step by the 1960’s,

a relic amid the rattle of Charleston subways:
Zero-sum Crossover company stores

on rail for sharecroppers of all stripes.
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Take The Labors Of Othello Simpson,

how it was passed down from the Founding Fathers
under judgment: yoke of yore, prosthetic
prolepsis: Janus enters Hollywood

astride a pig, fleshing out the principle:

yes'em to death and destruction, suffer the slings
and arrows of ez fu transfiguration:

celluloid and color commentary.

Such were the reparations for the future
slaughter, an epic in reverse order,

or an ordinary American story:

half break, break-a-leg, and sand

“what is this i said/some kind of goddam
joke i never joke/about money he said.”
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Not called and not called back. Called

Abla Kator, called inside by “history.
its/hungrier than [she] thot"—called #rocosi,
“slaves of the gods,” the middle man’s cut
come first blood. Called bushscaped goat,
unbeloved by Seth or Guinevere

Garcia, collaborators-refissniks, called,

uncalled for, slay-unslave their would-be Ablas,
would-be Kators. Called Saterdagaandkind,
test-tube Teun, Frankenstein Koan,

mixed-up, mixed-race, twins, untwinned to lord
or not: Jacob-Esau, Abel-Cain.

Such were the reparations for the future
daughter: daughters, errata sous rature.
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Or say the reverse: rear screen projection

of the wine-dark sea—or the Dark Continent
sans histoire—apparent sui generis—

thus the Dutchman’s Burden—Black Pete—
Pullman porter more than Black Panther—
Good Cop—Chief assistant—roof-to-
hearth/cul-de-sac/acrobatic

sidekick slipping in and out of nooses.

What he isn’t is like Sinterklaas.

Bad Cop The Boss booking kids

like his—Father Christmas, Santa Claus—
mixed-up, mixed-race, twins, untwinned to lord
it over Pops with hostile buy-out bids.

As for Pete—his kieriegeld affords
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him peace of mind. Is it complication

or compensation to see in making it

on and off the Long Island Rail Road

in one piece the spook who sits by

the door, a runaway virus in the program?

If Rosa Parks and Colin Ferguson were simply
doing their jobs, were they also simply
following orders? Who among us can—

and cannot—refuse the pink slip, slip

of the tongue? Give ourselves the slip? Perform
our own spinal cord operations?

Star and co-star in comic books, the hero-
sidekick slipping in and out of nooses:

public defender/defendant? The witnesses: “You”
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:Firestarter-smokejumper. Evasion

equals: A == A: Out of Egypt—

“But in what does this preservation

of African American culture consist? It can
hardly consist in anything more than eating

black-style food, listening to black-style music . . .

crawling back—"“the oversocialized leftist
wants to integrate the black man

into the system and make him adopt its values”
on and off the Long Island Rail Road—

“the way of life of the black ‘underclass’

they regard as a social disgrace”—

E>A:

Eyechart for eyes locked into
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one head e pluribus. Nation of Islam,
Republic of New Africa, NAACP,
Congressional Black Caucus, talented tenths,
capita, subject to the lowercases—

“the great burnings,” uprisings, rebellions, disturbances—
subjected to de—Moore v. Dempsey, Plessy v.
Ferguson, Brown v. Board of Education,
Shaw v. Reno: “The New World, if misery
had/a voice would be a rifle cocking.”

“What is tomorrow/that it cannot come/
today?” “Call it a blackman’s ghost”

which “they regard as a social disgrace.”

“To write a blues song/is to regiment riots”
rememory “love’s austere and lonely offices.”
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capita, subject to the lowercases—

eyechart for eyes locked into—

or compensation to see in making it—

sans histoire—apparent sui generis—

“slaves of the gods,” the middleman’s cut—
under judgment: yoke of yore, prosthetic—
out of lock-step by the 1960’s—

light as day, the everyday, a dealer—

say nightmare? yes, but say it backwards—
simulate in-flight, run in places—

like shrunken heads or tails, the excluded middle—
singularity, launch windows—

as a work of art—or the black sheep—

or, if despair, sublime despair.
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Addendum, p.s.,
by the way, almost forgot,
furthermoreover.
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The theory beside
the flyhooked fly seduces
the short-range senses.

80



TAG

Silver chains of com-
mand identify remains
of etcetera.
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TAG

The appetizer:
pre-quilt torn-up hand-me-downs.
The entree: ditto.
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As in Scatterball,
Dodge and Colors, you—not I—
are I, It, legion.
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NASA* et al crunch
colors, trade t-mail sans com,
net, org or edu.
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Call me glove-slapped calf,
hacked arm, crosschecked back, clotheslined
windpipe, elbowed eye.
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Files of little house-
and coffin-shaped immobiles:
half-mast flags big toes.
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Letters and numbers
raised right on prison-pressed plates.
Vanity thy name.
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Tipped-off gumshoe strings/
strung along. Close but not too
(net worth works gross play).
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White sale. Will not last.
Everything marked down must go.
No refunds. Hurry.
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Hung up by, on, or
both. Ordinary fruit. Boots
pulled up by, only.
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The tie and jacket
vehicles given enough
velvet rope-a-dope.
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A theory-proof lock
of hair wags the head. Tenses
fall out of their frames.
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What was certain for
the most part parts uncertain
in the end, right?
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*L.A.-based grafhiti artists collectively known as No Art Survives After

and, alternately, Nasty Artists Strikes [sp] Again (cf. RapPages, October
1998, 30-31).
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ADDITIONAL NOTES

The section Calling Cards, after the Bob Hope parody, pays homage to
Ola Mae Quaterman, a black civil rights fighter, Hayes Williams, one
of the first prisoners whose conviction was overturned due to DNA
technology, Arthur Bell, a former dancer with the New York City
Ballet who was found homeless on the streets of New York City, and
Yao-ting Sun, one of the last eunuchs to serve the last Chinese Em-
peror in the early part of the 20" century.

“Happy Fault” is dedicated to Phillis Wheatley. “Right Over Right” is
inspired by Anna Akhmatova. “El Negro,” more familiarly “El Negro
of Banyoles,” is the name given to the stuffed body of an African man
displayed in Europe 1916-1917. In 1995 his remains were returned to
Gabarone, Botswana. “Study of a Negro Head” is the title of an
Albrecht Durer drawing.
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